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Seoul—Pace is honored to announce Fade Out, a solo
exhibition of work by Chinese artist Qiu Xiaofei. Qiu held his
first Korean exhibition at Seoul’s Doosan Art Center in 2009.
Now, a decade later, the artist will display a new series of work through which he has continued his
exploration and contemplation of the art of painting. The exhibition will be on view from December 11,
2018 through February 23, 2019, with an opening reception in the presence of the artist on the evening
of December 11, from 5:00 to 7:00 PM.
A representative figure of China's New Generation artists, Qiu Xiaofei takes a cognitive approach to
painting, focusing on the effects that color and visual images have on the mind and consciousness.
Unlike other recent exhibitions of the artist’s work, Fade Out is a structured presentation: four graygreen toned oil paintings, placed among several small-format landscapes and works on paper, are
arranged along six powder blue walls, the color of which gradually deepens as if the light is slowly
moving across the space. Two pieces, Farewell 1 and Farewell 2, occupy the focal point of the
exhibition hall; in these paintings, enigma-like figures and landscapes emerge from the gloom. The
small landscape paintings interspersed between them, Evening Mist and Afterglow, provide viewers
with anchor points for mood, and also hint at the sunlight’s gradual retreat. By repeatedly working on
the identical compositions in Constancy and Impermanence #1, a suite of works on paper, Qiu drapes
a tone of changing time over his imaginary and fantastical scenes. This working method conjures up
thoughts of Monet’s Rouen Cathedral series. However, in this series, the artist uses ephemeral imagery
of the unconscious as constant figures. The entire exhibition is akin to the end of a silent movie played
in a constant loop; amid this gradual and cyclical fade to darkness, these paintings seem to be
flickering fragments of memory.
Qiu’s new works reveal further reflection toward images and the language of painting, evoking not only
the prolonged discussion of representation, but also a more conscious initiative: to awaken the
potential of human perception hidden in the depths of the mind. It is not hard to recognize another
thread woven throughout this exhibition: time, being prompted by the intentional movement of light in
the space, and the literal meaning of the phrase “Fade Out”. Consider the artist’s immediate
experience with the gradual passage of time in his daily life. In an experience like this, the painter is
no longer depicting objective things, but rather retreating into a part of life and nature together with
the act of painting. This also transforms the site of the exhibition into a synchronic field, where the artist
hopes to establish a more equal relationship of communication, connection, and coexistence between

himself and the audience, as well as among the audience itself. It attempts a new form of group
relation, which relies on humanity’s eternal puzzlement over the notion of time and on humanity’s innate
sensibility and imagination, referring to a direct perceptual experience and synesthetic physical
resonance through painting. In this fragmented cyber age that has lost its sense of wholeness, Qiu’s
work strives to portray the ineffable. It is indeed in this regard that painting as a time-honored human
activity still maintains its pioneering nature today.
Qiu Xiaofei (b. 1977, Harbin, China) studied at the Central Academy of Fine Arts (CAFA) in Beijing

from 1998 to 2002. He is a founding member of the N12 group of CAFA graduates who began staging
shows together in 2003 and established himself as a leading artist of China's New Generation. Qiu’s
artistic practice focuses on the inner energy and expressive potential of the act of painting. His subject
matter has evolved from iconographic experiments in individual and collective memory in his early
period to explorations of cultural psychology and the social unconscious, as he has embraced the
serendipity and instability that emerge within the painting process.
Qiu Xiaofei has had solo exhibitions at institutions including the Art Museum of the Central Academy
of Fine Arts, Beijing (2006); Doosan Art Center, Seoul (2009); and Minsheng Art Museum, Shanghai
(2013). His group exhibitions include Mahjong: Contemporary Chinese Art from the Sigg Collection,
which originated at the Kunstmuseum Bern in 2005 and toured Europe and the United States until
2009; The Real Thing: Contemporary Art from China, Tate Liverpool (2007); Negotiations: The Second
Today's Documents, Today Art Museum, Beijing (2010); ON | OFF: China’s Young Artists in Concept
& Practice, Ullens Center for Contemporary Art, Beijing (2013); and My Generation: Young Chinese
Artists, Tampa Museum of Art and Museum of Fine Arts, St. Petersburg, Florida (2014). Qiu was also
included in the tenth edition of the Havana Biennial (2009) and MengLong-Oscurità at the 2011 Venice
Biennale.
Pace is a leading contemporary art gallery representing many of the most significant international

artists and estates of the twentieth and twenty-first centuries.
Under the leadership of President and CEO Marc Glimcher, Pace is a vital force within the art world
and plays a critical role in shaping the history, creation, and engagement with modern and
contemporary art. Since its founding by Arne Glimcher in 1960, Pace has developed a distinguished
legacy for vibrant and dedicated relationships with renowned artists. As the gallery approaches the
start of its seventh decade, Pace’s mission continues to be inspired by our drive to support the world’s
most influential and innovative artists and to share their visionary work with people around the world.
Pace advances this mission through its dynamic global program, comprising ambitious exhibitions,
artist projects, public installations, institutional collaborations, and curatorial research and writing.
Today, Pace has ten locations worldwide: three galleries in New York; one in London; one in Geneva;
one in Palo Alto, California; one in Beijing; two in Hong Kong; and one in Seoul. Pace will open a new
flagship gallery in New York, anticipated for completion in fall 2019. In 2016, Pace joined with
Futurecity to launch Future\Pace – an international cultural partnership innovating multidisciplinary
projects for art in the public realm. Pace inaugurated its flagship gallery in London at 6 Burlington
Gardens in 2012.

Pace Seoul is open to the public Tuesday to Saturday from 10 a.m. to 6 p.m. and by appointment on
Monday.
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